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Art revels in scramble of 1deas

The show, called Scrinked, shows what artist Derek von Essen can do when freed
from the constraints of commercial campaigns so his mad deluge of ideas can flow

BY MICHAEL HARRIS

“They're like dogs taking a pi
diie in the street™ complaine I]1.E
woman next to me at the bus
spop. She was glowering, chin
tucked into her Hermes scarf, at
some graffin that had been deawn
akong the shelter’s wall,

“It’s called tagping " }mTem:L as
though having & word for it mi
assUAEE hnrﬁd.lgrmmn. But |:1E:::|J-IT

“More like piddling!” she
repeated, digging through her
Liouis Yuitton handbag for bus
[are.

Trivmphant, she precured a
s from the logo-decked hag
and stepped toward the
approas:himg bus, Absolutely dis-
gusting.” she insisted, "1 mean,
why would you need to write
vour name all over something?™

The bus, also decked over with
playiul graffit. dropped me off
near the doors of Studio Blue,
where one Derek von Egsen is
showing graffiti-style scribbling
of his own for the next maenth,

The show is called Scrinked —

a punky-sounding word derived
fromthe conjunction of
and “ink”. In each of his
works, von Essen scraiches a
diary-lnad of waords and doodles
onto slathered coats of colowrful
ink, These words were initiall
seratched in with a four-inch mai
wvon Essen recalls, until he real-
ized that art stores actually sold
teals for such things
Bui those tools all broke under
the pressure, So he returned to
ier implements. ‘

This anti-academic approach o
von Essen's i3 a constant in his
work. He never went to art
a.rﬂuuﬂ.1 Thank god samebody did-
b}

Voo Essen never went tod
school either, but that didn't stop
him from creating some of Van-
couver's best theatrical posters.
You may recall the wild dryad
posters he designed for Ballet
Aritish Columbia's The Faerie
Chueen In 2000k o the poster for
Robert LePage's Dark Side of the
Moon at the Vancouver [Mlay-
howse,

The ¢lean, commercial mes-
g in his poster deskgns seem
uImorons juxtaposition with
the mad scramble of his artwork.
As a designer, von Essen must
“&nrl‘. wi the framework of an
advertising ca iFm, SITivVing to
convey mﬁimmaﬂijﬂurmtﬁ in
the cleanest way
But once the cat of comemerce
leawes, vom Essen's mad mouse is
iree 1o flit about.
of half-heard comversa-
thon, thd-bits gleaned from CRC
broadcasts, 3D dogdles — the
words and slgns in von Essen's
works appear to shoot off in a
million directions af once,
Which is niot to say these works
don’t have focal points, They do,
Lefitist politics and anti-war
sentiments infiltrate many of the
which were all ted In
recent months
One imagines the news of
American dealings in Iraq flood
ing through von Essen's home
and workplace while he painted
and etched: Birs of th :u news
crept into the works,

Also common in the paintings
is a series of curved shapes, like

fantastical macaroni, Hoating
the sheets of ink. These
are hinlogical structeres smaller
than cells, called telomeres —
primordial building blocks tacked
on o the end of chromosomes.

The micTo-o ism writ ka
might remind g%ﬂ nfrg:]fl
those timy inputs that reflect larg
er concerns. The doodles we
make on phone pads, or the ram-
bllhgtﬁﬂﬁn.gu of our journals,
even the graffiti on cur bus shel-
ters, these all come from some-
where. And they count.

Seattersd inputs, then, can coa-
le=oe into a portrait of the time in
which a piece 15 created,

Mot a clear portrals, mind yow
Rather, von Essen's w-urk r:ad %
like a discovered di
over with disjointed utuchﬁ an-.'gl
half-~concelved musings.

All of which add w !u SENTTHE-
thing grand but charmingly indef-
inite,
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